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Regular Noh Performance 

The Association of Nohgaku Musicians in Tokyo 

Wednesday, 10 June 2026  

Performance begins at 6:30 PM  

Explanatory Note 

In Japan, personal names are traditionally written in the order of family name followed 

by given name. For example, Kanze Shinkuro is written as 観世 (Kanze, family name) 

and 新九郎 (Shinkuro, given name). Historically and within Japan, this order has been 

consistently observed. Accordingly, all names in this program and commentary follow 

this convention. 

Orthographic Note 

In this program, the drum names kotsudzumi and otsudzumi are spelled with “dz” 

instead of the more common “z” in order to reflect the voiced alveolar affricate from a 

phonological perspective. 

Styles of Presentation in Today’s Program 

Maibayashi 

An excerpt from a Noh play performed with chant, music, and dance, but without 

masks or costumes. Maibayashi focuses on the essential musical and choreographic 

elements of Noh and usually lasts 10–20 minutes. 

Iccho 

A performance for a single drum (kotsudzumi, otsudzumi, or taiko) and solo chant, 

presented by highly skilled performers. Rather than being a simplified form of 

Noh, iccho is an independent style that explores the expressive possibilities of the 

drum. Each drum school has its own repertoire. Today’s program 

presents iccho and dokucho (see below) for kotsudzumi. 

Dokucho 

Similar to iccho, but using techniques closer to those of ordinary Noh accompaniment. 

This style allows the audience to appreciate the fundamental techniques of 

the kotsudzumi.  

In regular Noh performance, the kotsudzumi and otsudzumi complement one another 

rhythmically. For example, the otsudzumi often plays the first half of a phrase while 

the kotsudzumi answers in the latter half. In dokucho, passages normally assigned to 

the otsudzumi remain silent, creating distinctive spaces in the music. The audience 
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may become especially aware of the absence of the otsudzumi, which itself forms part of 

the aesthetic experience. 

Kyogen 

Classical Japanese comic theatre characterized by expressive movement and colloquial 

dialogue. Performances usually last 15–25 minutes. Today’s program presents a work 

with music accompaniment. 

Noh 

A full-scale formal Noh performance featuring masks, costumes, chant, and 

instrumental music. Performances generally last 60–90 minutes, though major 

masterpieces may exceed two hours. 

PROGRAM AND COMMENTARY 

Maibayashi 

“Soshiarai” (Hosho School) 

Shite: Tazaki Hajime 

Fue: Terai Yoshiaki 

Kotsuzumi: Ko Masaaki 

Otsuzumi: Okura Eitaro 

Principal Chant: Tatsumi Manjiro 

Ono no Komachi, the celebrated beauty and poet of the Heian period, is falsely accused 

of plagiarizing a poem during an imperial poetry contest. Her innocence is proven when 

the anthology Man’yoshu is ceremonially washed and reveals the authenticity of her 

poem. Although the story itself is somewhat fanciful, the work culminates in a 

magnificent scene in which Komachi receives an imperial command to dance in 

celebration of the art of waka poetry. This excerpt features the graceful Chu-no-

mai dance and expresses joy, elegance, and refined beauty. 

“Seiganji” (Kanze School) 

Alternative Staging: Bosa no Kakeri 

Shite: Ito Yoshiaki 

Fue: Isso Yukihiro 

Kotsuzumi: Sowa Masahiro 

Otsuzumi: Tsukuda Yoshikatsu 

Taiko: Sakurai Hitoshi 
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Principal Chant: Sekine Tomotaka 

This work depicts the serene atmosphere of the Buddhist paradise. The renowned poet 

Izumi Shikibu devotes herself to the Bodhisattva of the Arts and appears before the 

holy priest Ippen. 

Today’s performance adopts the alternative staging Bosa no Kakeri. In this version, the 

non-metric musical section replaces the Ryo-chu-kan dance, which is believed to have 

been introduced by Zeami. Some scholars consider this non-metric section to preserve 

elements of an older style of Noh. “Bosa” is an abbreviated form of “Bodhisattva,” while 

“kakeri” refers to primitive, direct, and emotionally charged movement. 

“Funabenkei” (Hosho School) — Latter Part 

Shite: Yamauchi Takashi 

Fue: Terada Rintaro 

Kotsuzumi: Terasawa Yukari 

Otsuzumi: Kakihara Mitsuhiro 

Taiko: Tokuda Munehisa 

Principal Chant: Tatsumi Manjiro 

Minamoto no Yoshitsune, the tragic military hero, is traveling with his loyal retainer 

Benkei, when the ghost of Taira no Tomomori, whom Yoshitsune defeated in battle, 

rises from the depths of the sea and attacks them with a naginata. 

Today’s abbreviated presentation omits the roles of Yoshitsune and the boatman, but 

the audience may fully appreciate the vigorous combat movements, the dynamic wave 

choreography, the rapid entrance music Hayafue, and the powerful Maibataraki. One of 

the most frequently performed and popular Noh works. 

Dokucho  

“Rodaiko” (Chant: Hosho School / Kotsudzumi: Ko School) 

Chant: Sawada Koji 

Kotsudzumi: Omura Kayu 

This excerpt centers on a woman imprisoned in place of her husband, a fugitive 

criminal guilty of murder. In longing and emotional turmoil, she beats the prison drum 

while yearning for his safety. The work juxtaposes severe circumstances with moments 

of lyrical beauty and emotional intensity. 

Iccho  

“Ominameshi” (Chant: Kanze School / Kotsudzumi: Kanze School) 
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Chant: Asami Shigeyoshi 

Kotsudzumi: Okamoto Haruna 

A man named Ono no Yorikaze once exchanged vows of love with a woman while 

staying in the capital. After returning to his home province, he promised to meet her 

there later, but failed to do so. Unable to endure the separation, the woman drowns 

herself in despair. 

Later, a cluster of ominameshi flowers blooms upon her grave, and Yorikaze realizes 

that the flowers embody the spirit of the dead woman. Overcome with grief, he follows 

her in death. The work intertwines themes of love, delusion, suffering in hell, and the 

elegant imagery of the flower celebrated in the Kokin Wakashu by Ki no Tsurayuki. 

Even within this brief excerpt, the audience may encounter a wide range of emotional 

and musical expression. 

Commentary by Okamoto Haruna 

This performance presents the section from the middle of the kuse to the conclusion of 

the work. The Kanze school of kotsudzumi is characterized by a particularly high-

pitched tone, though in ordinary performance this quality is often less audible than 

audiences might expect. In today’s performance, I employ the technique called tsu, in 

which the hand remains on the drumhead rim before striking, as well as hodo, slipping 

off beat. Both are distinctive features of the Kanze school. 

In the final section, the atmosphere shifts from severity to quiet gentleness. I hope to 

evoke the desolate landscape of a summer night after the struggle between life and 

death has passed and only an empty wind remains. 

Kyogen 

“Yao” (Izumi School) 

Shite: Nomura Manzo 

Ado: Nomura Mannojo 

Principal Chant: Nomura Kennosuke 

Fue: Terada Rintaro 

Kotsudzumi: Terasawa Yukari 

Otsuzumi: Kakihara Mitsuhiro 

Taiko: Sakurai Hitoshi 

A dead man from the Yao district arrives at the crossroads dividing the paths to 

paradise and hell. Enma, the King of Hell, also appears there and laments that too 
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many people now attain salvation through Buddhist faith, leaving hell deserted. 

Determined to send at least some sinners to hell personally, Enma encounters a dead 

man. However, the man produces a letter from Yao Jizo requesting that he be allowed 

into paradise. The letter further reveals that Yao Jizo and Enma share an intimate 

relationship, and threatens to destroy the cauldron of hell if the request is denied. 

Unable to refuse, Enma ultimately escorts the sinner to paradise himself. 

The hayashi ensemble vividly depicts the scene in which the sinner is driven toward 

hell (seme). Audiences are invited to enjoy both the comic acting and the lively musical 

accompaniment. 

Noh 

“Hashibenkei”(Kanze School) 

Alternative Staging: Fuenomaki, Tsurushi 

Shite: Takeda Naohiro 

Kokata: Takeda Satotsugu 

Waki: Fukuo Kazuyuki 

Ai: Nomura Kennosuke, Nomura Shinnosuke 

Fue: Narita Hiroto 

Kotsudzumi: Tanabe Kyosuke 

Otsuzumi: Kamei Hirotada 

Principal Chant: Oka Hisahiro 

Today’s performance adopts the alternative staging known 

as Fuenomaki and Tsurushi. 

Alternative staging Fuenomaki presents instead of normal first half as follows. 

Haneda Akinaga, a vassal of Minamoto no Yoshitomo, complains that Ushiwaka — the 

childhood name of Yoshitsune — neglects his studies at Kurama Temple and spends his 

nights attacking passengers on Gojo Bridge. Concerned about his violent behavior, 

Akinaga consults Ushiwaka’s mother in hopes of persuading him to return to the 

temple. 

His mother admonishes Ushiwaka by showing him a flute once treasured by his father. 

The flute is said to have belonged to Kobo Daishi, the founder of the Shingon sect. 

Ushiwaka resolves to obey his mother, but asks permission to visit Gojo Bridge one 

final time. 

【Interval Exit / Intermezzo】 
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A tsurushi — a craftsman who makes bowstrings — flees after narrowly escaping an 

attack by Ushiwaka. A fellow craftsman mischievously tells him that he has been 

wounded. Believing the lie, the terrified man collapses in grief despite being entirely 

unharmed. Astonished by his companion’s foolishness, the other man continues teasing 

him by claiming that Ushiwaka is returning to finish the attack. 

The frightened craftsman desperately begs to be taken away together, but his 

companion leaves him behind in exasperation. 

In ordinary staging, the ai-kyogen of Izumi school interlude is usually performed by a 

single actor. The title Tsurushi refers to the historical bowstring makers, also known as 

inu-jinin, and preserves a valuable historical reference however absent from the 

conversations. 

The latter half of the work then proceeds in its usual form. Ushiwaka appears on Gojo 

Bridge, where he encounters the warrior monk Benkei armed with a naginata. 

Ushiwaka disguises himself as a woman in a thin robe and playfully provokes Benkei 

without revealing his identity. Eventually Benkei recognizes Ushiwaka’s extraordinary 

ability, submits to him, and vows lifelong service. 

The work vividly portrays the battle between Ushiwaka and Benkei through rhythmic 

chant and energetic movement. Compared with many other Noh plays, it is notable for 

its directness, clarity, and physical dynamism. Particular attention should be paid to 

the two drums, which powerfully support the excitement of the action. 

Incidentally, according to the medieval chronicle Gikeiki, it was originally Benkei 

himself who terrorized passengers on Gojo Bridge. This work deliberately replaces 

Ushiwaka and Benkei. 

Text and translation by Tsukitaku Satoshi

助成：      文化庁文化芸術振興費補助金（舞台芸術等総合支援事業（公演創造活動）） 
｜独立行政法人日本芸術文化振興会 

 
    
       

 


